

	Assignment Brief

	Qualification
	L3 BTEC Creative Media Production

	Unit number and title
	Unit 17: Audio Production Processes and Techniques

	Start date
	August 23 2019

	Deadline
	December 5 2019

	Assessor name
	Kieran Ryan

	Assignment title
	Sound Portfolio

	This unit aims to encourage learners to progress beyond the basic use of audio equipment, developing a deeper understanding of sound and acoustics together with techniques for audio capture, mixing and editing skills 

	Scenario: A Hong-Kong based company wants to launch a new soft drink aimed at teenagers onto the market. They want a local company to come up with the concept for the drink and to design and make a television advert. You need to come up with an idea, pitch for the contract, then produce the advert.


	Assessment and grading criteria

	To achieve a pass grade the evidence must show that the learner is able to:
	To achieve a merit grade the evidence must show that, in addition to the pass criteria, the learner is able to:
	To achieve a distinction grade the evidence must show that, in addition to the pass and merit criteria, the learner is able to:

	P1
describe characteristics of different acoustic environments in relation to recording sound with some appropriate use of subject terminology 
	M1 
explain characteristics of different acoustic environments in relation to recording sound with reference to detailed illustrative examples and with generally correct use of subject terminology 
	D1
comprehensively explain characteristics of different acoustic environments in relation to recording sound, with elucidated examples and consistently using subject terminology correctly 

	P2
describe conventions in audio production and post-production with some appropriate use of subject terminology 
	M2 
explain conventions in audio production and postproduction with reference to detailed illustrative examples and with generally correct use of subject terminology 
	D2
comprehensively explain conventions in audio production and postproduction with elucidated examples and consistently using subject terminology correctly 

	P3 
produce recorded sound from a variety of sources with some assistance. 

	M3
produce recorded sound from a variety of sources to a good technical standard with only occasional assistance. 

	D3
produce recorded sound from a variety of sources to near-professional standards working independently to professional expectations 

	P4 
produce mixed and edited sound tracks working within appropriate conventions and with some assistance.
	M4 
produce mixed and edited sound tracks to a good technical standard, showing some imagination and with only occasional assistance.
	D4 
produce mixed and edited sound tracks to nearprofessional standards, showing creativity and flair and working independently to professional expectations





	Task 1
Record a range of sounds in different external and interior environments. Choose some of these extracts and process them in Audition. Log all sounds on a logging sheet and explain in detail how factors such as room size, absorption, reflection, equipment used and so on affect the recordings.

You will receive a set of unmixed stems from a musical recording session. Edit stems as necessary and mix.



EVIDENCE: Sound samples, logging sheet, final mixes.

P1, M1, D1 

DUE DATE: Friday 30 August

	Task 2 

Produce a presentation explaining conventions in the recording industry, for use as a Year 12 teaching resources.


EVIDENCE: Presentation
P2, M2, D2


DUE DATE:  September 30

	Task 3

Produce an audio recreation of an English Literature GCSE poem for use as a stimulus resource in school.

EVIDENCE: 
P3, M3, D3


DUE DATE:  December 5

	 

	Sources of information

Further general information on work-related learning can be found at the following websites: 
· www.aimhighersw.ac.uk/wbl.htm – work-based learning guidance 
· www.businesslink.gov.uk – local, regional business links 
· www.nebpn.org – National Education and Business Partnership Network 
· www.vocationallearning.org.uk – Learning and Skills Network 
· www.warwick.ac.uk/wie/cei – Centre for Education and Industry, University of Warwick – work experience and workplace learning frameworks.
Textbooks
·  Baylis P, Freedman A, Procter N et al – BTEC Level 3 National Creative Media Production, Student Book (Pearson, 2010) ISBN 978-1846906725 
· Baylis P, Freedman A, Procter N et al – BTEC Level 3 National Creative Media Production, Teaching Resource Pack (Pearson, 2010) ISBN 978-1846907371
·  Borwick J (editor) – Sound Recording Practice, Fourth Edition (Oxford University Press, 1996) ISBN 0198166087 
· Huber and Runstein – Modern Recording Techniques (Focal Press, 2005) ISBN 978-0240806259 James P (editor) – The Live Sound Manual (Backbeat Books, 2002) ISBN 0879308494
·  Moulton, D – Total Recording (KIQ Productions, 2002) ISBN 0240805453 Nisbett A – Sound Studio (Focal Press, 1995) ISBN 978-0240513959 
· Rumsey F and McCormick T – Sound and Recording, Fifth Edition (Focal Press, 2006) ISBN 978-0240513133 
· Toole F – Sound Reproduction (Focal Press, 2008) ISBN 978-0240811321 
Journals 
· Audio Media 
· Light and Sound International 
· ProSound News 
· Resolution 
· Sound on Sound 
Website 
· www.soundonsound.com – website of Sound on Sound magazine
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	Criteria reference
	To achieve the criteria the evidence must show that the learner is able to:
	
	Task no.
	
	Evidence

	P1
	describe characteristics of different acoustic environments in relation to recording sound with some appropriate use of subject terminology 
	
	1
	
	

	M1
	explain characteristics of different acoustic environments in relation to recording sound with reference to detailed illustrative examples and with generally correct use of subject terminology 
	
	1
	
	

	D1
	comprehensively explain characteristics of different acoustic environments in relation to recording sound, with elucidated examples and consistently using subject terminology correctly 
	
	1
	
	

	P2
	describe conventions in audio production and post-production with some appropriate use of subject terminology 
	
	
	
	

	M2
	explain conventions in audio production and postproduction with reference to detailed illustrative examples and with generally correct use of subject terminology 
	
	
	
	

	D2
	comprehensively explain conventions in audio production and postproduction with elucidated examples and consistently using subject terminology correctly 
	
	
	
	

	P3
	produce recorded sound from a variety of sources with some assistance 
	
	
	
	

	M3
	produce recorded sound from a variety of sources to a good technical standard with only occasional assistance 
	
	
	
	

	D3
	produce recorded sound from a variety of sources to near-professional standards working independently to professional expectations 
	
	
	
	

	P4
	produce mixed and edited sound tracks working within appropriate conventions and with some assistance.
	
	
	
	

	M4
	produce mixed and edited sound tracks to a good technical standard, showing some imagination and with only occasional assistance.
	
	
	
	

	D4
	[bookmark: _GoBack]produce mixed and edited sound tracks to near professional standards, showing creativity and flair and working independently to professional expectations.
	
	
	
	





